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Notes on Ci_nli'b_u]lors

Angela Ali is an independent researcher with intere s in epi emology,
English reformi  writing, women’s writing and the digital humanities. Her
do oralthesis ndsthatearly modernwomen writersju ify their ideological
authority using the in ability in epi emic shi s within religious belief and
pra ice. FormerlyaLiving one Onlineresearchassi antwith contributions
to design and user experience, Angela is now a commercial proje  manager
and mother of an endlessly curious toddler.

Jennie Batchelor is Professor of Eighteenth-Century Studies at the University
of Kent where she teaches and publishes on women’s writing and eighteenth-
and nineteenth-century periodicals, as well as visual and material culture. Her
mo recent books include Women'’s Periodicals and Print Culture, 1690—1820s,
co-edited with Manushag N. Powell (EUP, 2018) and (with Alison Larkin) Jane
A [fenEmbroidery (Pavilion, 2020). She is currently completing her third mono-
graph, [eTddy's Magazine (1770-1832) and [eMlaking of Literary H [fary.

Johnny Cammish is a PhD Student and Research Associate at the University
of Nottingham, working on the concept of ‘Literary Philanthropy’ in the
Romantic Period. He works on the philanthropic e orts of Joanna Baillie,
James Montgomery, Elizabeth Heyrick and Henry Kirke White, particularly
in relation to charitable colle ions of poetry, works lobbying for the abolition
of slavery and chimney sweep reform,and po  humous editing of work in order
to preserve legacies.

Carmen Casaliggi is Reader in English at Cardi Metropolitan University.
Her research intere s include Romantic literature and art, the relationship
between British and European Romanticism, and Romantic sociability culture.
She has published widely on the long nineteenth century and her books include:
R [kid in Per CeTivé: Contemporary Essays (Cambridge Scholars, 2007) and
Legacies of Romantic [mt Liter [urd, Culture, Ae [hTicsl (Routledge, 2012),
both co-edited with Paul March-Russell); and Romantic Lmt A Literary and
Cultural H [Tary (Routledge, 2016), with Porscha Fermanis). She is currently
working on a new book-length udy entitled Romantic N Cwdrks in Europe:
Transn Cional Encounters, 1786—1850 for EUP and sheisgue editor fora ecial
issue on ‘Housing Romanticism’ for the European Romantic Review. She wasa
Visiting Fellow in the Arts and Humanities In itute at the National Univer-
sity of Ireland, Maynooth (2019-20) and is recipient of a fully funded Visiting
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Fellowship awarded by the Lewis Walpole Library, Yale University (2020—-21).

Daniel Cook is Head of English and Associate Dire or of the Centre for
Scottish Culture at the University of Dundee. He has published widely on
eighteenth- and nineteenth-century British and Irish literature, from Pope
to Wordsworth. Recent books include Reading Swi [CsPPo [ryl(2020) and [Ce—1
A Lerllives of Eighteen L=Céntury Fi Liah (2015), both published by CUP.

EricDa ronisProfessor of Literature at Ramapo College of New Jersey, where
he teaches gothic literature and literary theory. He has published widely on
those and other topics.

Colette Davies isan AHRC M4C PhD candidate at the University of Not-
tingham. Her research explores novels published by the Minerva Press written
by a range of negle ed professional women writers.  ese works shed light
on how women writers re  onded to an era of transformation in the literary
marketplace and to a socially turbulent context through their works of c-
tion. Colette is one of two Po graduate Representatives for the British Asso-
ciation for Romantic Studies and co-organised the BARS 2019 International
Conference, ‘Romantic Fa s and Fantasies’ and the BARS 2020 ECR/PGR
Conference, ‘Romantic Futurities’. She is a co-contributor for the ‘Romantic
Novel’ se ion of the Year's Work in Engl [hStudies and has published blogs
with Romantic Textualities and the British Association for Romantic Studies.

JoEllen DeL ucia is Professor of English at Central Michigan University and the
author of A Feminine Enlightenment: Brit (' WWomen Writersand [ePhilosophy
of Progress, 1759—1820 (EUP, 2015). Recently, she co-edited an essay colle ion
with Juliet Shields entitled Migr [Ciodand Modernities: [eSI[fedf Being S [Te-
less, 17501850 (EUP, 2019). Portions of her current research proje  on George
Robinson’s media network and Romantic-era literature have appeared in Euro-
pean Romantic Review and Jennie Batchelor and Manushag Powell’s Women's
Magazines and Print Culture 1690—1820s: Leldng Eighteen [_Cdntury (2018).

Michael Falk is Le urer in Eighteenth-Century Studies at the University of
Kent,and an Adjun  Fellow in Digital Humanities at We ern Sydney Univer-
sity. Hiskey intere sinclude digital methods, theglobala e sof Romanticism
and the Enlightenment, and the literary hi ory of the self. He has published
on Maria Edgeworth, Charlotte Smith, John Clare and Charles Harpur; co-
edits the Romantic Poetry se ion of Year's Work in Engl [ Studies; and has
work forthcoming on the problem of Arti cial Stupidity and on eighteenth-
century Swiss book hi ory. He is a keen digital humanities educator, and has
run workshops on coding and other skills across the UK and Au ralia. He is
currently at work on his monograph, Franken Leth’s Siblings, a digital udy of
contingent sel ood in Romantic literature.
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Peter Garside taught English Literature for more than thirty years at Cardi
University, where he became founding Dire or of the Centre for Editorial and
Intertextual Research. Subsequently, he was appointed Professor of Bibliog-
raphy and Textual Studies at the University of Edinburgh. He served on the
Boards of the Edinburgh Edition of the Waverley Novels and the Stirling/South
Carolina Colle ed Edition of the Works of James Hogg, and has produced
three volumes apiece for each of these scholarly editions. He was one of the
general editors of the bibliographical survey [eEmhgl (hiNovel, 1770-1829, 2
vols (OUP, 2000), and dire ed the AHRC-funded Brit [h'Fi [iah, 18001829
database (2004). More recently, he has co-edited Engl [h'land Brit [hFi [iah
17501820 (2015), Volume 2 of the Oxford Hi ory of the Novel in English; and
forthcoming publications include an edition of Scott’s Shorter Poems, along
with Gillian Hughes, for the Edinburgh Edition of Walter Scott’s Poetry.

Michael John Goodmanisapo do oral researcher based at Cardi  Univer-
sity’s Centre of Editorial and Intertextual Research. He is the dire or of the
Vi [orian | CIIfr TedBhake Cealte Archive, an online open-access resource that
contains over 3000 illu rations taken from Vi orian editions of Shake eare’s
plays. He is currently writing his r monograph, Shake Lealle in Bits and Bytes,
which explores how the digital can help udents and the general public engage
meaningfully with the humanities.

Hannah Doherty Hudson is an Assi ant Professor of English at Su olk

University in Bo on. Her publications focus on the popular print culture of

the long eighteenth century, on topics ranging from magazine biography to

gothic  ion. She is currently completing a book on the Minerva Press and
ional excess in the Romantic period.

Matthew C. Jones is a Le urer in the English Department at William Pat-
erson University of New Jersey. His research focuses on Welsh literatures and
cultures of the long nineteenth century, and changing English attitudes toward
Wales in ate and popular literature from the later Enlightenment into the
mid-Vi orian era.

Joe Lines lives in Xi‘an, China, where he teaches English on dual-degree
programmes run by Chang’an University and University College, Dublin.
His articles have appeared in Journal for Eighteen [=Ckntury Studies and
Eighteen [=Century Ireland. He is the author of a chapter on the novel and
criminal biography in the colle ion Ir [hiLiter Curd in Transition, 1700—-1780,
edited by Moyra Haslett (CUP, 2020). His r monograph, [eRdgue Nar-
r Civeland Ir [hFi Cioh, 16601790, will be published by Syracuse University
Press in November 2020.


https://shakespeareillustration.org
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Aneta Lipska holdsaPhD from the University of Silesia and has recently taught

at the State University of Applied Sciences in Wtoctawek, Poland. She is the
author of e TiHavel Writings of Marguerite Blessington: [Qorgeo 1
Lady on [Ce“Tour (Anthem Press, 2017). Her main research intere s include
travel literature of the nineteenth century, Anglo-Italian literary and cultural
relations, and literature dida ics.

Simone Marshall is Associate Professor in English at the University of Otago,
New Zealand. Her research platform, A World Shaped by Texts, concerns how
our under anding of the world around usisdire lyshaped by texts: religious,
scienti c, literary, legal and hi orical. Her research programmes include race,
women, medievalisms and anonymity, as well asa eci ¢ focus on Chaucer.
Marshall’s research programme on Chaucer and his a erlives includes atten-
tion on the continuations of [CeSduire’s Tale, an examination of an edition
of John Urry’s 1722 Chaucer located in Auckland City Library, as well as
cross-cultural comparisons between Chaucer’s [eParliament of Fowls and
Su poet Farid Ud-din Attar's CeCdnference of [eBlirds. Marshall’s research
has been featured in the media, including [eHITaky of Anon,a BBC Radio 4
seriesonthe hi ory of literary anonymity, broadca 1-4 January 2013, as well
as interviews on Radio New Zealand National in 2010 and 2013 on the 1807
Chaucer. Further details can be found at https://simonecelinemarshall.com/.

Kelsey Paige Mason is a PhD candidate at Ohio State University intere ed
in nineteenth-century transatlantic literature, futurity and utopianism. She
analyses nineteenth-century primary texts from ideological and repressive

aces (such as prisons and plantations), as well as from utopian communities
and draws correlations between these primary texts and utopian/dy opian c-
tion. Sheisintere ed inhow published and unpublished narratives portray the
utopian impulse towards the future, including que ioning which populations
are excluded from future eculation. Her recent publications include ‘Writ-
ing Revolution: Orwell’s Not-So-Plain Style in Animal Farm’ and ‘A Lifetime
Sowing the Blues: e Diary of Lucius Clark Smith, 1834—1915’.

Kurt Edward Milberger serves as Coordinating Editor in the College of Arts
& Letters at Michigan State University. His work has appeared in Jon Chah
Swi Cahd Philosophy, edited by Janelle Potzsch (Rowman & Little eld, 2016),
and in From Enlightenment to Rebe [ion: Essays in Honor of Chr [fapher Fox,
edited by James G Buickerood (Rowman & Little eld, 2018). With Margaret
Doody, he has edited Susannah Gunning’s Barford Abbey, which is forthcom-
ing from Broadview Press.

Amy Milka is a researcher in eighteenth-century hi ory, literature and cul-
ture at the University of Adelaide. She is the author of several articles on law
and emotions, including: (with David Lemmings) ‘Narratives of Feeling and
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Maje y: Mediated Emotions in the Eighteenth-Century Criminal Courtroom’,
Journal of Legal H [fary, 38.2 (2017), 155—78; ‘Feeling for Forgers: Chara er,
Sympathy and Financial Crime in London during the Late Eighteenth Century’,
Journal for Eighteen [=Ckntury Studies, 42.1 (2019), 7-25; and ‘“Preferring
Death” Love, Crime, and Suicide in Eighteenth-Century England’, which is
forthcoming in Eighteen C=Ckntury Studies in summer 2020.

Chri inaMorinle uresin English literature at the University of Limerick,
where she is also course dire or of the MA in Global Irish Studies. She is the
author of [eGb [icNovel in Ireland, c. 1760-1829 (MUP, 2018), which won
the pre igious Robert Rhodes prize in 2019, and Charles Robert M [uriln and
[CeHaunting of Ir (hRomantic Fi Ciah (MUP, 2011). She has also edited, with
Marguérite Corporaal, Traveling Ir [hiess in [eTlong Nin Ceeth [_Céntury
(2017) and, with Niall Gille ie, Ir [hi50 [ics1Genres, Forms, Modes and Tradi-
tions (2014), both published by Palgrave Macmillan. Current proje s include
amonograph on Irish writers and the Minerva Press and a 200th anniversary
celebration of the publication of Melmo C_T-&\Wanderer (1820) in collaboration
with Marsh’s Library, Dublin.

Elizabeth Neiman is an Associate Professor of English and also Women’s,
Gender and Sexuality Studies at the University of Maine. Her monograph,
Minerva's Go [icsl [CePdlitics and Po Licslof Romantic Exchange, 1780—1820
(UWP, 2019) shows that popular literary conventions conne now canonical
male poets to their lesser-known female colleagues, drawing them into a dy-
namic if unequal set of exchanges that in uences all of their work. A second
book proje explores what Minerva and other popular women’s novels reveal
when read for glimpses of the personal. Deathbed scenes are a convention in
women’s Romantic-era novels, but does this make the heroine’s expression of
grief impersonal, generic—her lamentations the language of cliché? Neiman
is also currently writing a memoir that explores grief, love and loss, though
from the di ance of si er.

Lauren Nixon is a researcher in the gothic, war and gender, and was recently
awarded her PhD from the University of She eld. She is the co-organiser of the
academiccolle ive She eld Gothicand the ‘Reimagining the Gothic’ proje .

Megan Peiser (Choctaw Nation) is Assistant Professor of 18th-Century
Literature at Oakland University, ju north of Detroit, mi. She is currently
completing her monograph, [CeRdview Periodical and Brit (hMWomen Novel-
[1S) 1790—1820 with accompanying database, [ Nbvels Reviewed D [[able, 1
1790-1820. Peiser and her collaborator, Emily Spunaugle, are the principal
inve igators on [eMiarguerite Hicks Proje C_Beiser’s research and teaching
focus on women writers, periodicals, book hi ory and bibliography, Indigenous
sovereignty, and digital humanities. She is President of the Aphra Behn Society


http://www.meganpeiser.com/novelsrevieweddatabase
http://www.meganpeiser.com/novelsrevieweddatabase
https://margueritehickspro.wixsite.com/home/team-profiles
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for Women in the Arts 16601830, and an executive board member for the
Modern Language Association’s Bibliography and Scholarly Editing forum.

Vi oriaRavenwood isan English teacher at Simon Langton Grammar School
for Boys in Canterbury, Kent. She recently completed, at Canterbury Chri
Church University, a Research Ma ers titled ‘William Lane’s “Horrid” Writers:
An Exploration of Violence in the Minerva Press Gothic, 1790-1799’, which
examines the trope of violence and its many manife ations in Minerva works,
and a ires to continue her research into the gothic more widely at do oral
level. Her intere sinclude the formation of the gothic genre, itse orescence
during the late eighteenth century and its enduring impa in the popular
imagination and classrooms of today.

Matthew L. Reznicek is Associate Professor of Nineteenth-Century British
and Irish Literature at Creighton University, where he also teaches Medical
Humanities in the School of Medicine. He has published widely in the eld of
nineteenth-century Irish women’s writing, including [CeEdropean M Lrapol 1
Par [and Nin Ceemh C=Century Ir [hdWomen Novel [3s1(Clemson University
Press/Liverpool University Press, 2017). His second monograph, S [ged of
Belonging: Ir (hMVomen Writers and European Opera, is under contra  with
SUNY Press.

Yael ShapiraisaSenior Le urerinthe Department of English Literature and
Lingui ics at Bar-llan University in Israel and the author of Inventing [e_1
Go LicCorpse: e TIrilhf Human Remains in [eHighteen [-Céntury Novel
(Palgrave Macmillan, 2018). Her work has appeared in Eighteen [=Cékntury
Fi Cioh, Eighteen C=Ckntury Life, Narr Civel Women's Writing and elsewhere.
Her current research focuses on forgotten Romantic-eragothic  ionand the
challenge it presentsto e ablished narratives of gothic literary hi ory. Essays
from thisproje areforthcominginthe r volumeof CUP’s [CeCdmbridge
H [fary of [eQo Lic, kdited by Angela Wright and Dale Townshend, and Lo []
Legacies: Women's Au Larshipand LCeEkrly Go Lic(UWP), edited by Kathleen
Hudson.

Sarah Sharpisale urerin Scottish Literature at the University of Aberdeen
and Deputy Dire or of Aberdeen’s Research In itute for Irish and Scottish
Studies. Her work focuses on the relationship between death and ideas of na-
tion in nineteenth-century Scottish writing

David Snowdon completed his PhD at Newca le University in 2008. He was
Associate Le urer at the University of Sunderland where he primarily taught
on Vi orian Literature. He has had academic articles published in journals
such as Romantic mlon [e NI [,_Te Hilfarian and wordswor Larl.uk. His

r book, Writing LeHrize [ght: Pierce Egan’s ‘Boxiana’ World (2013), was
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awarded the pre igious British Society of Sports Hi ory Aberdare Literary
Prize in 2014. He continues, in an independent capacity, to undertake further
scholarly research in the eld of nineteenth-century literature and maintain
a Pierce Egan related website (www.pierce-egan.co.uk). Hismo recent book,
Give Us Tomorrow Now (2018) focuses on 1980s’ football hi ory.

Chri opher Stamponeiscurrentlyan Assi  ant Professor of English at Bethel
University in McKenzie, Tennessee, where he is developing cutting-edge literary
and compositional modules for asynchronous learning. His work has recently
appeared in Studies in American Fi [iah, Studies in [Ce'Movel and ANQ. He
can be reached at S CmponeC@B [helU.edu.

JoannaE. Taylor is Presidential Fellow in Digital Humanities at the University
of Manche er. Her work interse sdigital and environmental humanities via
nineteenth-century literature, atial poeticsand cartographic hi ory. She has

published widely in leading literary udies, digital humanities and geographical

information science journals on these topics. She is co-dire or of the AHRC-
funded network Women in the Hills, and her next research proje explores

conne ions between women’s nature writing and environmental policy. You

can nd her on Twitter: @JoTaylOr0.

Katherine Voyles le ured at the University of Washington, Bothell from 2010
t0 2020. She holds a PhD in English from the University of California, Irvine.

Mischa Willett isauthor of two books of poetry as well as of essays, translations
and reviews that appear in both popular and academic journals. A eciali in
nineteenth-century ae hetics, he teaches English at Seattle Paci ¢ University.

More information can be found at wviliv.m [chiawi (T c




